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EXPERIENCE

About the Mural

Past, Present, and Future honors the achievements of Black 
Charlotteans who have helped shape the vibrant city we know 
today. The featured people and landmarks have had a significant 
influence on local government, foodways, business, culture, and 
even the U.S. Supreme Court. Building on foundations set during 
the era of segregation, they changed law, politics, and community 
both locally and nationally. 

Although they worked in various fields, they shared a commitment 
to progress, equality, and strong connections within Charlotte’s 
Black communities. The mural is dedicated to the young people in 
the forefront — future leaders of the work still to come.

About the Artist

Visual artist Abel R. Jackson III channels a lifetime of creative 
exploration into work that uplifts, inspires, and serves his 
community with purpose.

How to Interact

1.  Scan the QR code to access instructions.

2.   Hover over highlighted images to watch 
historical figures come alive with animation, 
narration, and insight.

Use your phone to scan the 
mural and bring Charlotte’s 
iconic figures to life!

Located in the D. Oscar & 
Heide Groomes Creative 
Annex on the 2nd Floor.
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@HBGANTTCENTER

AT LEVINE CENTER FOR THE ARTS 

551 SOUTH TRYON ST •  CHARLOTTE, NC 

704.547.3700 • GANTTCENTER.ORG 

About the Gantt
Harvey B. Gantt Center for African - American Arts + Culture is a  
multidisciplinary arts institution located in the heart of Charlotte,  
North Carolina. Founded in 1974, the Gantt’s mission is to present, 
preserve, and celebrate excellence in the art, history, and culture 
of African-Americans and those of African descent through 
visual and literary arts, dance, music, film, educational programs, 
theatre productions, and community outreach. The Gantt 
features fine art exhibitions from around the world and is home 
to the nationally celebrated John and Vivian Hewitt Collection of  
African-American Art, which was generously donated by Bank of 
America, and is accessible online.

Named for Charlotte civic leader and former mayor Harvey 
Bernard Gantt, the Gantt is housed in an iconic, award-winning 
structure designed by architect Philip Freelon, co-designer of the 
Smithsonian National Museum of African American History and 
Culture (NMAAHC).

COVER ARTWORK CREDIT    Jeremy Okai Davis, Thelma Study (Thelma Johnson Streat),  
2020, Acrylic on canvas, Collection of Tanmaya Bingham. 
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Harvey B. Gantt Center for African - American Arts + Culture is a  
multidisciplinary arts institution located in the heart of Charlotte,  
North Carolina. Founded in 1974, the Gantt’s mission is to present, 
preserve, and celebrate excellence in the art, history, and culture 
of African-Americans and those of African descent through 
visual and literary arts, dance, music, film, educational programs, 
theatre productions, and community outreach. The Gantt 
features fine art exhibitions from around the world and is home 
to the nationally celebrated John and Vivian Hewitt Collection of  
African-American Art, which was generously donated by Bank of 
America, and is accessible online.

Named for Charlotte civic leader and former mayor Harvey 
Bernard Gantt, the Gantt is housed in an iconic, award-winning 
structure designed by architect Philip Freelon, co-designer of the 
Smithsonian National Museum of African American History and 
Culture (NMAAHC).

COVER ARTWORK CREDIT    Vaughn Spann, Oracle, 2020, Polymer paint, mixed media, and canvas on wood panels, 
Courtesy of the Artist and Almine Rech. © Vaughn Spann. Photograph by Dan Bradica.

ARTWORK CREDIT    Radcli�e Bailey, Minor (detail), 2005, Mixed media, 

piano keys, found objects, and black wax, Courtesy of the Elliot and 

Kimberly Perry Art Collection.

Beyond Boundaries foregrounds the centrality of Black 
abstraction within the Elliot and Kimberly Perry Art Collection. 
Over nearly three decades, the Perrys’ collecting vision has 
evolved from an early emphasis on figuration to a sustained 
engagement with contemporary abstraction — reflecting 
a deeper recognition of abstraction as a critical language 
through which Black artists have articulated presence beyond 
representation.

Emerging in parallel with, and often in opposition to, dominant 
art historical narratives, Black abstraction has long served as 
a site of intellectual and formal experimentation. From mid-
twentieth-century pioneers to a dynamic cohort of contemporary 
practitioners, the works assembled here trace a continuum in 
which material, color, and media become vehicles for encoding 
histories that exceed the limits of figuration.

Through richly tactile surfaces, layered pigments, and expansive 
compositional strategies, the artists in Beyond Boundaries 
mobilize abstraction as a mode of storytelling — one that 
resists fixed interpretation while remaining deeply rooted in 
cultural knowledge. In doing so, they challenge longstanding 
assumptions that abstraction is detached from lived experience, 
instead asserting it as a space for Black subjectivity.

By centering these practices, Beyond Boundaries contributes 
to an ongoing reexamination of art history, one that 
acknowledges the foundational role of Black 
artists in shaping non-representational art as 
a site of exploration.

ARTWORK CREDIT    Gozié Ojini, The Sound of a Thought, 
2021, Altered brass instrument and copper wire, Courtesy 
of the Elliot and Kimberly Perry Art Collection.

Elliot and Kimberly Perry are dedicated 
collectors whose holdings rank among 
the most significant collections of 
contemporary art by African American 
and African diasporic artists in the United 
States. For three decades, they have built 

a collection that reflects both discernment and commitment, 
while actively supporting artists and arts organizations that 
contribute to a more vibrant and inclusive cultural landscape 
in Memphis. Their collection has been widely recognized in 
publications and exhibitions, including presentations at the 
Charles H. Wright Museum of African American History and the 
Flint Institute of Arts in 2014. In 2022, Elliot Perry was honored 
by the Museum of Modern Art and its Black Arts Council.

Dr. Anita Bateman is the Vice President of 
Creative Direction at the Harvey B. Gantt 
Center for African-American Arts + Culture, 
where she guides the comprehensive 
creative vision for the Center’s collections, 
exhibitions, public programs, educational 

initiatives, and key internal and external partnerships.

Bateman holds a Ph.D. in Art History and Visual Culture, a 
Master’s degree in Art History from Duke University, and a 
bachelor’s degree in Art History from Williams College. She 
has held curatorial positions at the Museum of Fine Arts 
Houston, the Rhode Island School of Design Museum, the 
Williams College Museum of Art, and the Nasher Museum 
of Art. Her academic research has been supported by the 
American Council of Learned Societies, the Andrew W. 
Mellon Foundation, the Woodrow Wilson National Fellowship 
Foundation, and the Social Science Research Council.
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Cornerstones features Yashua Klos’s recent large-scale, 
woodblock print collages exploring Black identity, community, 
and resilience. Drawing on the built environment of Klos’s 
hometown of Chicago, the works bring together portraiture, 
architecture, concrete, wood, and fractured grids that evoke 
histories of segregation and housing discrimination.

The exhibition’s title carries a double meaning: a cornerstone 
is the first stone set in a foundation, establishing a structure’s 
orientation and stability; it also refers to the people who anchor 
families and communities – whose presence provides strength 
and support. Klos brings these meanings together, proposing 
presence itself as a foundation: a monument to resilience built 
not from above, but from the ground up.

Klos’s figures, formed from fragments of friends, family 
members, and imagined faces, navigate these physical and 
symbolic structures while asserting their own monumentality. 

Cornerstones explores 
how materials and 
systems shaped by 
histories of injustice 
can be reclaimed as  
foundations for strength, 
possibility, and new 
futures.

Repossessions brings together work by multidisciplinary Black 
artists who engage with historical documents and objects 
connected to enslavement and the Jim Crow era in the United 
States. Originally commissioned by The Reparations Project in 
collaboration with Reparations 4 Slavery (R4S), the exhibition at 
the Gantt Center has expanded to include South Carolina artist, 
Arun Drummond. 

Drawing from materials dating from the 1860s to the early 1900s, 
the artists reclaim objects from the archives of enslavement, 
transforming their meaning through varied artistic approaches. 
The title, Repossessions, evokes both the history of legally 
sanctioned human ownership as a foundation of wealth and power 
and the artists’ reclamation of objects and histories that reveal the 
enduring economic, psychological, and social impacts of slavery 
and underscore the ongoing need for reparations. 

S E P T E M B E R  4  ,  2 0 2 6  –  J A N U A R Y  3 ,  2 0 2 7

C U R AT E D  B Y  B R I D G E T  R .  C O O K S ,  P H . D .

E X H I B I T I O N  I N 

P A R T N E R S H I P  W I T H

Yashua Klos, You Always Knew  
To Break Through, 2025, Artwork  
© Yashua Klos, Courtesy of Sikkema 
Malloy Jenkins, New York. Photograph 
by Jason Wyche.

Chelle Barbour, Surreal Plantation, 2023, Courtesy of the artist.

Sown Together: New Voices in Contemporary Textile Art 
assembles works exploring identity, memory, migration, and the 
African diaspora. Rooted in Indigenous and diasporic traditions of 
fiber and agriculture, the exhibition highlights weaving, quilting, 
embroidery, and other 
textile practices as vessels 
for cultural knowledge.

Drawing on the dual 
meanings of sown and 
sewn – homophones that 
evoke both the planting 
of seeds and the joining 
of fabric, it considers 
textile as both material and 
metaphor. Just as seeds 
are planted to cultivate 
future growth, featured 
artists in the exhibition 
weave together ancestral 
memory, familial ties, and 
lived experience to advance new perspectives on Black identity 
and belonging. 

Seven of the featured artists have participated in the McColl 
Center’s Artist-in-Residence program. Together, the works 
position textiles as both artistic practice and cultural archive, 
connecting ancestral memory, familial ties, and lived experience 
while expanding the possibilities of contemporary textile art. The 
exhibition grows from a longstanding partnership between Harvey 
B. Gantt Center for African-American Arts + Culture and McColl 
Center, reflecting Harvey B. Gantt and Hugh McColl’s vision of a 
Charlotte shaped by creativity and cultural exchange. 

S E P T E M B E R  1 1 ,  2 0 2 6  –  J A N U A R Y  2 4 ,  2 0 2 7

C U R AT E D  B Y  D R .  A N I TA  N .  B AT E M A N  A N D  A S A  J A C K S O N

S E P T E M B E R  1 1 ,  2 0 2 6  –  J A N U A R Y  2 2 ,  2 0 2 7 

C U R AT E D  B Y  D E X T E R  W I M B E R LY

E X H I B I T I O N  I N  P A R T N E R S H I P  W I T H

Ambrose Rhapsody Murray, Romance, 2025, From the 
collection of Joshua Murphy. Photograph by Marisa Langley. 

Gantt Center member privileges include free admission, private 
exhibition previews, valuable discounts at our Museum Store,  
and more. Your support as a member makes it possible to provide 
arts and cultural programs that enrich the Charlotte community 
and beyond.

Learn more at GanttCenter.org/membership

Harper-Roddey Society
Our premier circle of changemakers with exclusive 
events, intimate artist experiences, and first access 
opportunities.

Basic Membership
Join a vibrant community that champions arts, 
culture, and education.

Stay Connected Through 
Membership
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About the Gantt
Harvey B. Gantt Center for African - American Arts + Culture is a  
multidisciplinary arts institution located in the heart of Charlotte,  
North Carolina. Founded in 1974, the Gantt’s mission is to present, 
preserve, and celebrate excellence in the art, history, and culture 
of African-Americans and those of African descent through 
visual and literary arts, dance, music, film, educational programs, 
theatre productions, and community outreach. The Gantt 
features fine art exhibitions from around the world and is home 
to the nationally celebrated John and Vivian Hewitt Collection of  
African-American Art, which was generously donated by Bank of 
America, and is accessible online.

Named for Charlotte civic leader and former mayor Harvey 
Bernard Gantt, the Gantt is housed in an iconic, award-winning 
structure designed by architect Philip Freelon, co-designer of the 
Smithsonian National Museum of African American History and 
Culture (NMAAHC).

COVER ARTWORK CREDIT    Kandy G Lopez, Hispaniola V - Luz and Sydney, 2025, Courtesy of  
Kandy G Lopez / ACA Galleries, NY. Photograph by Roman Dean.



Cornerstones features Yashua Klos’s recent large-scale, 
woodblock print collages exploring Black identity, community, 
and resilience. Drawing on the built environment of Klos’s 
hometown of Chicago, the works bring together portraiture, 
architecture, concrete, wood, and fractured grids that evoke 
histories of segregation and housing discrimination.

The exhibition’s title carries a double meaning: a cornerstone 
is the first stone set in a foundation, establishing a structure’s 
orientation and stability; it also refers to the people who anchor 
families and communities – whose presence provides strength 
and support. Klos brings these meanings together, proposing 
presence itself as a foundation: a monument to resilience built 
not from above, but from the ground up.

Klos’s figures, formed from fragments of friends, family 
members, and imagined faces, navigate these physical and 
symbolic structures while asserting their own monumentality. 

Cornerstones explores 
how materials and 
systems shaped by 
histories of injustice 
can be reclaimed as  
foundations for strength, 
possibility, and new 
futures.

Repossessions brings together work by multidisciplinary Black 
artists who engage with historical documents and objects 
connected to enslavement and the Jim Crow era in the United 
States. Originally commissioned by The Reparations Project in 
collaboration with Reparations 4 Slavery (R4S), the exhibition at 
the Gantt Center has expanded to include South Carolina artist, 
Arun Drummond. 

Drawing from materials dating from the 1860s to the early 1900s, 
the artists reclaim objects from the archives of enslavement, 
transforming their meaning through varied artistic approaches. 
The title, Repossessions, evokes both the history of legally 
sanctioned human ownership as a foundation of wealth and power 
and the artists’ reclamation of objects and histories that reveal the 
enduring economic, psychological, and social impacts of slavery 
and underscore the ongoing need for reparations. 
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Malloy Jenkins, New York. Photograph 
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Chelle Barbour, Surreal Plantation, 2023, Courtesy of the artist.

Sown Together: New Voices in Contemporary Textile Art 
assembles works exploring identity, memory, migration, and the 
African diaspora. Rooted in Indigenous and diasporic traditions of 
fiber and agriculture, the exhibition highlights weaving, quilting, 
embroidery, and other 
textile practices as vessels 
for cultural knowledge.

Drawing on the dual 
meanings of sown and 
sewn – homophones that 
evoke both the planting 
of seeds and the joining 
of fabric, it considers 
textile as both material and 
metaphor. Just as seeds 
are planted to cultivate 
future growth, featured 
artists in the exhibition 
weave together ancestral 
memory, familial ties, and 
lived experience to advance new perspectives on Black identity 
and belonging. 

Seven of the featured artists have participated in the McColl 
Center’s Artist-in-Residence program. Together, the works 
position textiles as both artistic practice and cultural archive, 
connecting ancestral memory, familial ties, and lived experience 
while expanding the possibilities of contemporary textile art. The 
exhibition grows from a longstanding partnership between Harvey 
B. Gantt Center for African-American Arts + Culture and McColl 
Center, reflecting Harvey B. Gantt and Hugh McColl’s vision of a 
Charlotte shaped by creativity and cultural exchange. 
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Ambrose Rhapsody Murray, Romance, 2025, From the 
collection of Joshua Murphy. Photograph by Marisa Langley. 
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transforming their meaning through varied artistic approaches. 
The title, Repossessions, evokes both the history of legally 
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and the artists’ reclamation of objects and histories that reveal the 
enduring economic, psychological, and social impacts of slavery 
and underscore the ongoing need for reparations. 
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Gantt Center member privileges include free admission, private 
exhibition previews, valuable discounts at our Museum Store,  
and more. Your support as a member makes it possible to provide 
arts and cultural programs that enrich the Charlotte community 
and beyond.

Learn more at GanttCenter.org/membership

Harper-Roddey Society
Our premier circle of changemakers with exclusive 
events, intimate artist experiences, and first access 
opportunities.

Basic Membership
Join a vibrant community that champions arts, 
culture, and education.

Stay Connected Through 
Membership
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Harvey B. Gantt Center for African - American Arts + Culture is a  
multidisciplinary arts institution located in the heart of Charlotte,  
North Carolina. Founded in 1974, the Gantt’s mission is to present, 
preserve, and celebrate excellence in the art, history, and culture 
of African-Americans and those of African descent through 
visual and literary arts, dance, music, film, educational programs, 
theatre productions, and community outreach. The Gantt 
features fine art exhibitions from around the world and is home 
to the nationally celebrated John and Vivian Hewitt Collection of  
African-American Art, which was generously donated by Bank of 
America, and is accessible online.

Named for Charlotte civic leader and former mayor Harvey 
Bernard Gantt, the Gantt is housed in an iconic, award-winning 
structure designed by architect Philip Freelon, co-designer of the 
Smithsonian National Museum of African American History and 
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Cornerstones features Yashua Klos’s recent large-scale, 
woodblock print collages exploring Black identity, community, 
and resilience. Drawing on the built environment of Klos’s 
hometown of Chicago, the works bring together portraiture, 
architecture, concrete, wood, and fractured grids that evoke 
histories of segregation and housing discrimination.

The exhibition’s title carries a double meaning: a cornerstone 
is the first stone set in a foundation, establishing a structure’s 
orientation and stability; it also refers to the people who anchor 
families and communities – whose presence provides strength 
and support. Klos brings these meanings together, proposing 
presence itself as a foundation: a monument to resilience built 
not from above, but from the ground up.

Klos’s figures, formed from fragments of friends, family 
members, and imagined faces, navigate these physical and 
symbolic structures while asserting their own monumentality. 

Cornerstones explores 
how materials and 
systems shaped by 
histories of injustice 
can be reclaimed as  
foundations for strength, 
possibility, and new 
futures.

Repossessions brings together work by multidisciplinary Black 
artists who engage with historical documents and objects 
connected to enslavement and the Jim Crow era in the United 
States. Originally commissioned by The Reparations Project in 
collaboration with Reparations 4 Slavery (R4S), the exhibition at 
the Gantt Center has expanded to include South Carolina artist, 
Arun Drummond. 

Drawing from materials dating from the 1860s to the early 1900s, 
the artists reclaim objects from the archives of enslavement, 
transforming their meaning through varied artistic approaches. 
The title, Repossessions, evokes both the history of legally 
sanctioned human ownership as a foundation of wealth and power 
and the artists’ reclamation of objects and histories that reveal the 
enduring economic, psychological, and social impacts of slavery 
and underscore the ongoing need for reparations. 
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Yashua Klos, You Always Knew  
To Break Through, 2025, Artwork  
© Yashua Klos, Courtesy of Sikkema 
Malloy Jenkins, New York. Photograph 
by Jason Wyche.

Chelle Barbour, Surreal Plantation, 2023, Courtesy of the artist.

Sown Together: New Voices in Contemporary Textile Art 
assembles works exploring identity, memory, migration, and the 
African diaspora. Rooted in Indigenous and diasporic traditions of 
fiber and agriculture, the exhibition highlights weaving, quilting, 
embroidery, and other 
textile practices as vessels 
for cultural knowledge.

Drawing on the dual 
meanings of sown and 
sewn – homophones that 
evoke both the planting 
of seeds and the joining 
of fabric, it considers 
textile as both material and 
metaphor. Just as seeds 
are planted to cultivate 
future growth, featured 
artists in the exhibition 
weave together ancestral 
memory, familial ties, and 
lived experience to advance new perspectives on Black identity 
and belonging. 

Seven of the featured artists have participated in the McColl 
Center’s Artist-in-Residence program. Together, the works 
position textiles as both artistic practice and cultural archive, 
connecting ancestral memory, familial ties, and lived experience 
while expanding the possibilities of contemporary textile art. The 
exhibition grows from a longstanding partnership between Harvey 
B. Gantt Center for African-American Arts + Culture and McColl 
Center, reflecting Harvey B. Gantt and Hugh McColl’s vision of a 
Charlotte shaped by creativity and cultural exchange. 
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Gantt Center member privileges include free admission, private 
exhibition previews, valuable discounts at our Museum Store,  
and more. Your support as a member makes it possible to provide 
arts and cultural programs that enrich the Charlotte community 
and beyond.

Learn more at GanttCenter.org/membership

Harper-Roddey Society
Our premier circle of changemakers with exclusive 
events, intimate artist experiences, and first access 
opportunities.

Basic Membership
Join a vibrant community that champions arts, 
culture, and education.

Stay Connected Through 
Membership
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@HBGANTTCENTER

AT LEVINE CENTER FOR THE ARTS 
551 SOUTH TRYON ST • CHARLOTTE, NC 
704.547.3700 • GANTTCENTER.ORG 

About the Gantt
Harvey B. Gantt Center for African - American Arts + Culture is a  
multidisciplinary arts institution located in the heart of Charlotte,  
North Carolina. Founded in 1974, the Gantt’s mission is to present, 
preserve, and celebrate excellence in the art, history, and culture 
of African-Americans and those of African descent through 
visual and literary arts, dance, music, film, educational programs, 
theatre productions, and community outreach. The Gantt 
features fine art exhibitions from around the world and is home 
to the nationally celebrated John and Vivian Hewitt Collection of  
African-American Art, which was generously donated by Bank of 
America, and is accessible online.

Named for Charlotte civic leader and former mayor Harvey 
Bernard Gantt, the Gantt is housed in an iconic, award-winning 
structure designed by architect Philip Freelon, co-designer of the 
Smithsonian National Museum of African American History and 
Culture (NMAAHC).

COVER ARTWORK CREDIT    Kandy G Lopez, Hispaniola V - Luz and Sydney, 2025, Courtesy of  
Kandy G Lopez / ACA Galleries, NY. Photograph by Roman Dean.
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is the first stone set in a foundation, establishing a structure’s 
orientation and stability; it also refers to the people who anchor 
families and communities – whose presence provides strength 
and support. Klos brings these meanings together, proposing 
presence itself as a foundation: a monument to resilience built 
not from above, but from the ground up.

Klos’s figures, formed from fragments of friends, family 
members, and imagined faces, navigate these physical and 
symbolic structures while asserting their own monumentality. 

Cornerstones explores 
how materials and 
systems shaped by 
histories of injustice 
can be reclaimed as  
foundations for strength, 
possibility, and new 
futures.

Repossessions brings together work by multidisciplinary Black 
artists who engage with historical documents and objects 
connected to enslavement and the Jim Crow era in the United 
States. Originally commissioned by The Reparations Project in 
collaboration with Reparations 4 Slavery (R4S), the exhibition at 
the Gantt Center has expanded to include South Carolina artist, 
Arun Drummond. 

Drawing from materials dating from the 1860s to the early 1900s, 
the artists reclaim objects from the archives of enslavement, 
transforming their meaning through varied artistic approaches. 
The title, Repossessions, evokes both the history of legally 
sanctioned human ownership as a foundation of wealth and power 
and the artists’ reclamation of objects and histories that reveal the 
enduring economic, psychological, and social impacts of slavery 
and underscore the ongoing need for reparations. 
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Yashua Klos, You Always Knew  
To Break Through, 2025, Artwork  
© Yashua Klos, Courtesy of Sikkema 
Malloy Jenkins, New York. Photograph 
by Jason Wyche.

Chelle Barbour, Surreal Plantation, 2023, Courtesy of the artist.

Sown Together: New Voices in Contemporary Textile Art 
assembles works exploring identity, memory, migration, and the 
African diaspora. Rooted in Indigenous and diasporic traditions of 
fiber and agriculture, the exhibition highlights weaving, quilting, 
embroidery, and other 
textile practices as vessels 
for cultural knowledge.

Drawing on the dual 
meanings of sown and 
sewn – homophones that 
evoke both the planting 
of seeds and the joining 
of fabric, it considers 
textile as both material and 
metaphor. Just as seeds 
are planted to cultivate 
future growth, featured 
artists in the exhibition 
weave together ancestral 
memory, familial ties, and 
lived experience to advance new perspectives on Black identity 
and belonging. 

Seven of the featured artists have participated in the McColl 
Center’s Artist-in-Residence program. Together, the works 
position textiles as both artistic practice and cultural archive, 
connecting ancestral memory, familial ties, and lived experience 
while expanding the possibilities of contemporary textile art. The 
exhibition grows from a longstanding partnership between Harvey 
B. Gantt Center for African-American Arts + Culture and McColl 
Center, reflecting Harvey B. Gantt and Hugh McColl’s vision of a 
Charlotte shaped by creativity and cultural exchange. 
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Ambrose Rhapsody Murray, Romance, 2025, From the 
collection of Joshua Murphy. Photograph by Marisa Langley. 

Gantt Center member privileges include free admission, private 
exhibition previews, valuable discounts at our Museum Store,  
and more. Your support as a member makes it possible to provide 
arts and cultural programs that enrich the Charlotte community 
and beyond.

Learn more at GanttCenter.org/membership

Harper-Roddey Society
Our premier circle of changemakers with exclusive 
events, intimate artist experiences, and first access 
opportunities.

Basic Membership
Join a vibrant community that champions arts, 
culture, and education.

Stay Connected Through 
Membership
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About the Gantt
Harvey B. Gantt Center for African - American Arts + Culture is a  
multidisciplinary arts institution located in the heart of Charlotte,  
North Carolina. Founded in 1974, the Gantt’s mission is to present, 
preserve, and celebrate excellence in the art, history, and culture 
of African-Americans and those of African descent through 
visual and literary arts, dance, music, film, educational programs, 
theatre productions, and community outreach. The Gantt 
features fine art exhibitions from around the world and is home 
to the nationally celebrated John and Vivian Hewitt Collection of  
African-American Art, which was generously donated by Bank of 
America, and is accessible online.

Named for Charlotte civic leader and former mayor Harvey 
Bernard Gantt, the Gantt is housed in an iconic, award-winning 
structure designed by architect Philip Freelon, co-designer of the 
Smithsonian National Museum of African American History and 
Culture (NMAAHC).

COVER ARTWORK CREDIT    Kandy G Lopez, Hispaniola V - Luz and Sydney, 2025, Courtesy of  
Kandy G Lopez / ACA Galleries, NY. Photograph by Roman Dean.
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